
HOT WEATHER CLOSES ALL BUT EIGHT THEATRES

M COPEAU, REFORMER
Hv PITTS SANBORN

a centary of radical
reiona. The natnei

Reiahardt, of Appia, of <

arc as familiar t«> Our eart to¬

cay as thota of David Bait
W. Savage ? Daniel Frohaum were in

the la*. '1 he world war has

Interrupted the revolutiea oaly in part.
In Í8«-'. .¦- *'¦ 1 wer began thn*

in America tl reform has re-

reived ta i t vital impulse threni
the III re movement. And.

'. is war that has now in

<hice«l to rltii our shores the late«'

Kuropean prophet of reform. He it
Jacques Copeau, a Frenchman, com«»

here to direct the futther dentiniea of,
the Thrâtre 1- rançais of New York.
V . .... man] sear.« apo tht advanced

¦cal manaßer of Peril was An-,
Hit eminently uncomfor'ahli

use in the Boulevard Sebatl |
bed work thai y wat

itionarjr. Then tîie French gov-
-it took up Antoine and mude

him director of that younger Comedie
Française, the Odéon. The revolution,
subsided into officialdom. War close!
It Odéon, and to-day Antoine is do-
Fcnt«».l p.» ttarvlng in a garret. Al¬
though the work itill '.vent on at the
Theatre dt l*0< .'.irr. ;.* the Theatre
I.ibre and at the Th<tl
really remained for Jacques Copean, a*.

the Théâtre 1
rarry h gl or tiie torch of tiraren'

.re of the Old 1' vr 4'ote.

almo«- I shadow of I

Jacques Copeau, who had Meen a mar

of letter» rather than an actor, opened
only eight months before war com¬

pelled him to close It. In those eight
months he got it pre?* wall up

on the height« of fame, not only in

Patta, but through performances by;
the company in London and in Rome.
What hp will do for America remains
to be disclosed. Meantime, M. Copean
»tends as the most advanced figure to-

day in the race for theatrical renova¬

tion.
The first article of M. Copeau'«;

theatrical creed is perhaps thi
one would mention ofhand, and yet, a«

a natter of fact, it is the mo«t ob

vious. Appia and Craig have all been

preoccupied with the eeenic element,
at times even with the mecr

aide of theatrical equipment. M « o-

peau, who is certainly a friend of Ap
pie and Craig and a student of their
work. the emphasis
else**-- is first of
all tht

M. i tau*! ideal of that is singu¬
larly ihnple, bit nal In the telling. It
laai lif»-, hut hurdly lr-s
easy te «'.-fine and describe. II
sine« play the rompa;
him f, let us see as nearly
as vu» nay ».»hat he means by a com-

company would
..ke the attociationt of players

that arte.! la Shakespeare'.«
time.
ample, the particular companies of
those . A M, Copeau

auch a company. ! | family.
There mu F all be a ¦]

members and a

total abh« rei ch in
theatrical slang term "cabote
that is, an absence of all jealousies, af¬
fecta* .¦«, the cheap de-

the laziness,
. other petti¬

ness and foible that popul-r supersti¬
tion may have m- te the theat-

rical RI vidually ai

nasse.
'Ire geheme sounds like a projer'

far haawa perfeetabilltp. P<
thing can !¦'. «lorie. At any ra'«.

¦ !.¦ some of the ways M. Capee* seta

abou¬
lie teket ait B4

vu» h children, but of that anon.

».«J | a while in
tr«. taata U ¦. ufe. Those that «rov.

»ympiorr.» «.r leabel -y« ko. The rest
an««. irii.rj tnrjf lean i« livt late

w
theil parta. They approach and stu
'urn in such a way as to escape re

lir»e, all the stuffy inheritance of prec
dent. The two cartel of tho Fren
s'iipe to-day, M. <'opcau hai said, a

*ors either r« ..<) their parts a

largely forget to act them »the Cob)
du Française) or, lacking; that ste

tradition of pur«» speech in their >

tempt to act. ai d .«cení natural, fi
. slovenly habit of diction.

M. Copean tai*- refreshil
probien in this wltei Whan u pla
ancient or nodtro, Il to be produce
ht tlligni a Kent to the company, fir

explaining what is to occur and who tl
ten are. Then his actors pl¡

that scene, forming their own ideas
the characters and supplying their ov

until a fairly definite way
«-'. Bg the thln-f ha- hern worked ou

and a way obviously not encumber«
by precedent, not buried under tl

wayi of other actors, perhaps gtntn
tions of them, that havt gone befor

Only when the scene hns been workc
OUt with that freshness of point (

view and the spontaneous invention «

details that results from it does I
Copeau put the text into the hands <

I.is players. They then modify and d»
Sat their performance to conform wit
the text, but always, M. Copeau dl
tliii'es, retaining the freshness an

ntaneitjp of theii nethad of a;

proach.
He is a!»o a foe to tie domination C

I Manager. Ht refrains scrupi
louily fiom giving the actors the ges.1
ure and the accent. They muot g«
tiiat fer themselves, and thus they a'

tain an Individual vitality and uncor

ility that would otherwise b

.n.possible, as well as a variety of d«
tail springing from the intelligent ai

plication to the problem of severs

minds instead of one.

Nccdltss to i»ay, there are no stars i
bis system, the ensemble being a

important; but by insisting on th
.mount of individual initis

tive and responsibility on tho part <i

the actors he avoids the mechanics
Prussian military discipline usual t

the personally directed ensemble.
With such a company perfected, R
pean declares himself largely indif

I to the tceaery. "(live me

<> of boardl and tone actors an.

I will galvanize anything into life," h
tains. He feell tint we are nov

threatened with a scenic luxury in th
of the Russian ballet that ma;

prove as pernicious as the over-elabora
lion of the incorrectly termed "real

i:'-ry of an older fashion
which, of course, has never deceive»»

¦: ist naive observer into the sup
.i'.n that it was ieal. Molière ant

«peare he has played and woub
play without ether scenery than cur

tains and some obvious furniture. Thu'

produced, he presented "Twelfth Night'
m Baris, and it was a furor.
I.-on I»audt*t wrote of that produc

"I have seen nearly ail Shake-

speare's plays given in England by
tl e most famous artists. . . I have
never t-een anything which came up
to those presentations of 'Twelfth
Night* at the Vieux-Colombier. . . .

At a time when all Paris theatres go
dawn . . there ii something there
which will use."

g mure generally, M. T»audet
i! |n the light of a stage at the

Vieux-ColombiiT with no unnecessary
luxury, no vain trinkets; where actors

talked «o a« to be heard,
Jacques Copeau, earnest, simple, mag-

»till under forty, will have a

somewhat different problem in the Thé-
I- rançais, of New York, where la«
bip he will be forced to work with
¦ who have kn«iwn the contami¬

nating effect of other theatrical modes
However, he can be trusted to make

of the old «Up« is fall into line,
sa I. with them regei,«rated, he is bound

* only
I for the French drama, but for Amen¬
icen dr,.-,(>' i art m New Terk.

MISS ALICE BRADY
WANTS TO SING

By HARRIETT! I'NDF.RHIU.

WWY ii it that every person seems

to believe that if one works i'l
front of the camera one mus' loTt
ono'i work .' Il seen i to be an accept-
cd fact that to oxpre«s an opinion dif¬
férent, from thit is treason* i-o with
n beautiful and unwonted unanimity Of
1 hnijirht all the lilm people to arhon at

have talked hive told n« that they love
the picture.«, but, of courte, it i:» hard
to g"t in thl tpiril «".f the thing at 9
O'clock in the morning, that they miss
tht incentive of tpplauit, but that

reward coi et v.hen you have tin-

your piel are an«l ce it nro-

dtic-»d tin the scr»en.

Just why there ihould be this alle-

gianco to the art of tht motion picture
arî'«*"°'11 'o the lay mind. All

re do not love to write, in fact
n »..¦.- of them cordially detest it; ail
painter, do not love to paint, I

that all scree., art ta I >'¦<

the screen, from the original vampire,
who put the sin in cinema, down.

Finally, we became surpicious, ?o we

had a little lantern made after the

pattern Of the one carried by Diogenes

j and we set out in search of a screen

who did not enjoy working in
the pictures. We have fosad her. She

f is Alice ghtful,
breezy, blooming Al Brady, tl tl
it what he said: "Do I lik" tht P'ct-

No, Do -.ou'1 I want to sing."
Ar | then tht did, and we don't blame
her for wanting to be heard as well
¡as seen. "I've discovered a happy
combination, however. I'm doing a,

picture now in which I have to sing,
as well as act. It is a brand new in- j
vention, not at all like the oldtime.
talking pictures where, the dialogue
use»! to p« t away ahead of the action
or vice versa. This is arrnnged some

way so that the thing cannot precede
kk. I'm doing 'Butter-

fly,' but I dont know when it is to be

produced or where »r how. I bad no

denonttratioa <>f iti powert, I hndj
onl) I an from the mar. who
invented it.

"I»o you know what a hard working
person I am I'm supposed to be 'up' in
the leading role in every one of pap's
shows, go that if the leading worn-

an should s-»ra,n her ankle or be at¬

tacked with appendicitis overnight I1
could make a lying leap and land la
the vacancy. Arid there is nothing so

thankless as following another person
in a part. If you play II ai she played
it you are accused of imitating her. If
you diverge and give your own inter¬

pretaron, every one says that you

j have the wrong conception of the char-
eater. Then, too, no twe persons «lare

essay the same mannerisms. I have in
a horrible example of » large,

plump girl who is following a tiny,'
slim girl in n prominent part, and who
has taken it upon herself to faithfully
copy every gesture. The little girl
need to wrap bet arms about herself,
'and writhe a« she exclaimed: 'Take it,

away take it away!' It was very ef¬

fective, but you should see the fat girl'
do it. Voilai I once plaved a part sit-

ting on a footstool, and at a certain line

I noticed a pin on the floor. I stooped
and picked it up, and so when my un-

derstudy went on to play the part she

stooped and picke«! up an imaginary
pin at the same line. That will show

you how closely some understudies
will copy their predecessors."
We asked Mi« Brady what she con-

sidered most necessary to success on

the icreen or on the stage, and with-
'out a moment's hesitation ibt replied,
"Pretty feet and ankles."
At prêtent Miss Brady is acting in

front of the camera, taking three sing¬

ing lessons a week, learning several
new operas an»! studying a new dra-
matic role, and yet sh« is full of en-

thusiasm and never is sad or weary.
She is indefatigable, apparently, al-

though she believes that getting up in
the morning is aa invention of the

devil. However, she has to be in the

studio over in Fort Fee all ready for'
**ork at 0:30, just as though she were

not William Brady's daughter.
So, after all, being a screen star and'

a musical comely ¿star and a dramatic
star ha« its disadvantages, even if one

tioes have $1,000 a week to spend all

by one's self.

PALISADES PARK
Beeide i.« regalar attractions, watet

polo reigns as chief of the outdoor

shorts, with a legular weekly schedule.

ONE ACTOR TO ANOTHER
The «"..'I ... ¦.,; r-'crh «. rlrhierrif h\i 51

.....

irri.r-d nrt of " 11 it rh'i .h'«»<«." the rciiu- unit
....

| efre .« If/ioi^/i it
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pmrtiom *>' tkt tvening't tntertmim ¦¦

n> RAYMOND lUTCHCOCI

I AM .¦» Taakee, born In the Pie Bel
My ancestors on my ttoth

came over in the Mayflower (one at ti
tiphtcen million familif« that can

over in that shipi, hv the name <

Aattin. They were pilgrims, my ai

cestors, they were pilrrim« .-the tin«II

kind of pills you ever nut in all you
life. They were persecuted on tli
other tide for some religious beliel

they entertained, and they braved tli

dangers of the t,ea and the uncertain
of a new, wild country' to establis
freedom an«l liberty of thought an

action in religious matters. Six muni'..
tfter tl | wert here they were their
pelves burning
hanging them, nailing them to po«t
because thev did not believe just a

my ancestors thought they ought to l«
lieve.thereby establishing liberty an

freedom of thought and action in re

ligious matters.

Between ourselves, they are doii
the same thing to-day. When I v..

up in Boston, the Rev Wl lian A
Sunday had his show at on*» nd of t

town an«! I had my show ¡,r the oth.e
end Bill had gone to Beat te elée
up Boston, and I went to Bo ton t

clean up.and WO Do' i» dit 1*011
Bill «nd I we;-«- made h

members of the same club, and
ght how farreaching was tlv
;p of thst club, and what a tl

it covered, Bill representing heav»
and I taking the other end of it. Thei
I thought ho* closely allied both Bil
and I were.bi *.h members of the tan»
club, both actors, both showmen, Bil
the greatest showman of modern times
the P. T. Barnum of the Hymn
an actor (Oh, boy, he has to he an acto

to get sway with that stuff hf gi
away with! ) . . .

Lei us stop and think. We rare'.;
ever use our brains, but just let u.« 01

then for once. Let us suppose it i.

Sunday morning and you are in youi
church, and that the minister, who«
n nenent and culture have recom

mended him to the position that b<
not only in your church,

your everyday lives, gets up of that
Sunday niorninp, puts his one f
s chair and the oth» i an top of
pulpit and shouts: "Oh, you bums, yot
.nuts, you loafers! You are so low
down you will have to take an airship
to get to hell."
And then, in repeating the Scriptures,

to make it plain for the children, he
says: "When that young guy David
.oaked that big stitf in the coco with a

rock".what would you do with such
a minister? You know what you would
do with him.you would discharge
him then and there. You would tell
your children "The man is mad the
man is mad." But Bill collecta on it.
Why? Because he is an actor, and Bill
knows as I know that the pubiic was

made to bunco. Were it not true,
ladies and gentlemen, Bill and I would
both be driving a hack.

I used to write notes to Bill saying,
"How do you do. Bill? Best wishes for
you and Ma! How are collections?"
you know, just purely professional
talk between one actor and another.
And then Bill had his converts raise
their hands and take a solemn oath
never to go into a theatre, claim,ng
that no Äcent men and wonea were

Ion the stage.that is me and mine;
and that no decent men and women

attended theatres that is you and
your*. You are in this along with me.

And then, laities and gentlemen, a cool¬
ness sprang up between the Rev. Will-
ism and my«'!', for I think my calling
as honorable as Bill's, and I will not

«lli'v. Bill, or any of hir kind. t«. Man.I
on my neck to elévate himself in tl.
estimation of fhe cheap and unthmk

ing without «om» slight squawk on my
|ir, t.

But, ínin-i ynu. I am not kaoeking
Bill. I am for him. He has raised
himself from obscurity ¡tito promi-
r.ence, and he il entitled to all the re-

»ped that t-uch an tin«lertaking merits.
Ho || rery isasithrs ahotit th« money
h«, eolleets. In eeery town his open-
ing lemon is about money. In this

Neil Tara, he called the people
"Godforsaken degenerates" that even

hinted that he xva«. in the business for
mon«*y, and to prove that he was not
in it fur money, he promised to give It
all away, and you have to give him
«-.. for it, because he gave over

$100,noo away to the Red Cross, Y. M.
«. .V and other deserving organized]
charities. .

Por myself, personally, I think Bill
ied from xveakness. If it is

r.ght for him to take money in Phil«
sdelphis ai.d other eities, it is right
for him to take it in New York and he
ii enti'led to every cent that he gets
that is my honett opinion. Any man

that can get the money tho way h<* gets
it is entitled to it.

bill Sunday does a lot of good, «it
that, not only for his own family, but
for a lot of people who never get out

They can go hoar Hill, these goody-
goodie», and for them it is a chance to
go slumming without actually being

Bill'» absolute familiarity xvith the'
Ion is remarkable.

Imagine for yourself the Rot. Suadsy
'he Boor an«! ihouting,

"Devil, come ppl Pevil in hell, come

Coots up, you mut, and fight!
r .- * me; fight me!" If the devil;

ever come up on a Saturday,'
then there xvould be a Sunday funeral
OB Mon Jay. The first time Bill ever;
hollered down that way, daring the
devil to come up, I bet you he was a

little bit scared for fear that he might1
rom- up! But now, he has been hoi-!
l-rinr* down there that way for so

TiH'iy years and nothing has happened
that Billy actually believes, I think,
that there is nrthing there at all, and
he II perfectly «ufe in his dare.
The first Bondsy I arrived in Boston

Bill hud preached a fermon for "men
only," and, according to the newspa-'
.Tifa», nine regular healthy men nad
' 1 dead r«was ! Some sermon!'
And seeordiag to the same artic!o and1
with the samo uermon, Bill had saved
¦one eighty-odd thousand souls and col-
leetod some three thundrc,1-odd thou¬
sand dollar«, which ia a little less than
Î4 a «.oui. 1 rom the highest author-;
ity I have it that the ''alvation Array,
cm nave a soul for J1.20, and I thought'
¡since the high cost of living II such

tor in our lives these days) I
tip you off that you could econ-i

little on soul laving.
All dariag this time I talked I

i.ik« frota the centre of '.he
-tage to the side »o that I can run
oñ «fiickly, and having arrived here, I
would like to wi-ih you all something.
and it is this: Any one can die- "Hing,
Bing!" and it is all over with. But the
f-n at thing is to live, just to live, and
to know that you ate alive and th*.'.
you can help some one else to live, and
if you cannot do that, why then mind
your own darn bus.ness. You can be
drunk with r-camia!, drunk w.th hate.j
drunk wi'h Kol «a, which are all equal-,
ly M bad for jour business and your'

¡health as bein*- drunk with alcoh..l.(
Health ia a great thing*. A health;.-;
1 a,iy will make a healthy mind, and the
possessor Of a healthy mind i*s always
a .sholesomc, charming person to mert.
"S/itl a healthy body you can dig m a

ditch, and yeu can tell the whole world
to go sit on a tack, and I wish you and
yours that great thins*. Health.

I INA PARK
The Chinese Mystery Theatre and

the Free I'ircu« «re among the attrac-
rtlons. The o«h«r illusions, »pe«*tacles,
¡panoramic depictions and musical «Je-
'visas peculiar to Luna remain.

THE HOPES OF
HOBART HENLEY

IT MIGHT be supposed that any one

who looks as Hobart Henley looks
would have chosen the line of least
resistance and becom«» a screen hero.
But Mr. Henley has a mission in life.

Mr. Henley believes that acting is all
wrong; instead of teaching an actor
how to act, h director should teach
him not to act. He absolves the poor
actor who indulges in gesticulatory
granuiloquence «nd the ing«*r.ue who

punctuates every scene with a

an I ruts the blami on the r.

which is rather unkind of Mr. Healey.
We believe that directors should hang
together, in a manner of speaking, and
after this, when we want to kill the
cute li»tle ingénue who plays the
cousin from the country in a tcm

frock reaching to her knees we shall
know where to look. Cherche?, le di-
rec'eur.

Mr. Iler.lty r.eeds no watching, BOW«
ev r, for in discussing everything with
him, from tar.go slippers to proper
liph'ing, we found that the very things
which we consider Jay-spoilers are the

things which he infndä to stamp out.
He has written, produced, directed

»nd acted In a new picture called "Par-
en'ape," so he sarely ii qualified to
speak on the subjec*.

"I pick my types wherever I find
what I wan*. I doubt,when you see my

picture, if you will know a single actor

or actress in it. One of the men who

plays a big part was an txtra man in
«nother company. I saw in him exactly
the type I wanted lor my story, and so

I rave him a ch»nce, and when you see

him do h; tell me

that it is the best thing you ever saw

I «hull be much surpri td. Most of the

i»B. Iaswa. iniA'.'.m-j » J.i»»-a»a*a«i,«i mmmi. <j

mWWI Uli »»»-»^tf»».«». rt- ...««
HOBART HENLEY

pri'icipa's and all of the children are
recruited from the ranks of the «ma-

tears, for it itiet t«» work
with a person who has brains and no

knowledge than to try to mould one who
baa know;.»:,- brajea. Children
are the quickest to appreciate what is
wanted and to rtipend with the b- it
tht*re ir. then. I do not believe in
nerely telling thlldren to do thit or

that; explain to them ;'u*t what is
wanted; they always understand. A
directur a t kecpi the eript to him¬
self and i .i his orders from his
throne is never going to get anything
but dietat »n from his actors.
Get together with them; read the play
«nd ask their advice about the different
scenes. If they insist on piaymg a

scene too broadly just suggest to them
that they shade it a trifle. Thut is the
way to get the best re«ui*«.
"There are at least two things for'

which there is a cryir.p need in screen

drama. One is a working title writer and
the other is a clothes censor. Half the
work might be taken from the
shoulders of the director if he had «n

expert title writer to work with him
and supply the titles as the picture is
boiag msde. How often in pl»nr.ing the
différent scenes do I think, Right here
there should be a title which would!
make this scene unnecessary. It ihould
bo told in words, not nction. But I
never can be sure that the litios
which are afterward fitted te the
cenpleted pietart will tell the story.
so it is necessary to go ahead
und take the scenes. WhcnJ ha... ar-

SHADOWS ON THE SCREENS
. 4""plF. WARRIOR." a auccessor to

A d'Annunzio's "Cabiria," will open
at the Criterion Theatre on Monday.
July 18, for an engagement of four

weeks.
The story of "The Warrior" wa»

built around actual conditions on the

Italian front in the Alps. Maciite, who

appeared in "Cabiria," is seen in the

new picture, but he was actually per-

forming military duty whoa th«* pro¬

duction was stag. d.
"The Warrior" is in seven episodes.

Harry Raver, who introduced "Cabiria"
to America, will sponsor the new pro-

duction.

The feature at the Rialto this week1
will be "Parentage," Hobart'Henley's

'amusing study of the American home.

The orchestra will play age final

movement of "Scheherazadejgpr Rim-

r-ky-Kor»akoff, as an overture*«he trio

from "I Lombardi" will be sung and

there xvill he a vocal solo.
Mr. and Mrs. Sidney Drew, exponents

of the comody to be four.d in everyday
life, will appear in their litest drollery.
'Lest We Forget."

The Strand Theatre will present
Paul.ne Frederick in a new photo-
drama entitled "The Love That Live;."
written by Bsedder Middleton. In this

picture Miss Frederick plays a «era,

woman. In the supporting cast are

John Sainpolis, Pit O'Mal'.y, Jos"*)h
Carroll and Violet Palmer. The 0
Henry story will be "The Love Philtre
of Ikey Schoenstein." Prominent in th*
«itst are Mildred Manning and Will¬
iam Shea. Mischa Violin will make
his New York debut ar.d will play
Salnt-Sair-ns'i "Rondo Capriccioso" and
"Indian Song."

Herbert Brenon's "The Lone Wolf
will enter upon iti lecond week it the
Broadway Theatre to-night. Haze!
Dawn and Bert Lyte'.l play the prin¬
cipal roles.

At the Academy Douglas Fairbanks
in "Wild and Woolly" will be seen.

_

The two hundredth performance of'
Benjamin «"hapin's "Lincoln Cycle" of
motion pictures will be reached the
coming week it the Globe Theatre.
Performances will bn held «t 1:30,'
3:30, 5:30, 7:30 ar.d 9:30.

-

.D. W. Grifflth's spec-.acle. "The Birth
of a Nation," continues at the Brighton
Bcauh Music Hall.

The featured attraction! at Loew's
N'ew York Theatre and Roof the com¬

ing week will i.-.ciude Louise Glaum in
"A Strange Transgrt:«sor" on Monday;
Kitty Gordon |a "The Beloved Adven¬
turess" on Tuesday; Myrtle Gonnalci
and Goer«;.* Hernandez in "The Greater
Lev,-" on Wednesday; William "Ocimon*,
in "Time, Lock and Diamonds'' ind
"The Voice on the Wire'' on Thursday;
Peggy Hyland and Sir John Hare u

"Tho Caste" and Susan Grandaiae in
"When Love Dawns" on Friday; and
June Caprice in "Patsy" on Saturday, j

Buster Collier, son of th» *m:tr

tragedian William Collier, hai left
engaged by the Fam^'ii Played*)***
pear with Jack Piekford in the »da-*».
tion of Mark Twiin's "Tom Saw-ir*

Following the run of "Th» Um
Wolf" at the Broadw»y Th-atr» tfc
fjahrersal F;!m Cempany wiD proe«
Dorothy Phillips, Lou '"han-- ¦'
William Stowell in "Pay Me," initie
one of R. II. Cochrane's i| * then*.»

The debut of the M« - rW Nit!*a
Dramatic Theatre Company in Él »

cent pictorial presentation of Th«MX->
Pushkin's "The Queen of Spadei"r
fteially introduced to Ameriei S
Russian Art Films. "Th- Queen;'
Spades" «rill he follow-.1 iy otherp-
duction» from the work» of T»lwj
Sienki»wiez, Ostrovsky, A-drl-lf, Tir
geniefT and Pushkin.

Benjamín Chapia, who o-^ght to kice
say-; that A'.irahar.i L- .< In never won

a beard until after bit i.oiíiía*..*.
Then he did so at the r-'quest «f i

little girl who wrote to bias ssrltsgl
"I think you would look more fflpM
with whiskers." Mr. Chi] I aa*/: tta*
he did not gro4 hi» hoard became«!
any feminine saa*s*stion, but for *i<

practicil rea i¦:. ¦. 1 hi» tw

precious hours a make-;;

S. A. L> nch, :' th» "fr¬
angle Corporation, m:. srl Arier***
preaident of Paraltl J' syi, which nt
resents Bessie Barriscsl« sad J **'*

ven Kerrif in, * 7'ract j«*
terday by which Tra-.r.;-'« i-econil t>
distributer of Parait« **-od*JCt!or.i. ".»
first plays to be prod-iced will be a*-**
Barríscale in Grace Maler Wkt"'
"Roso o' Parad- "-. Kern"**
in a screen version of " K;**'"*
Man's Man."

Douglis Fairbanks ipsat tw« iff1
autographing ten thouiend photo*"*"*'
of himself in response to » req»*4''
from the American Bod Crosi, f*»
plans to sell these pictUrM m help l-*"

port the ciuse.

Ethel Barrymor»-'« nest picture*"-
be "The Whirl* tSS mo -*'

rected by Lionel Ba.-ryn.ort.

Robert E, Mante!', jr., ton **.
tragedian, will play th« Isad in ...
drama "When You snd I Were ft«»
Mr. Mantell appear. 1 with ""-*¦ ih'*V

/¿Siin Shakespearian laporMlsa ¦

Hanlon will play the lesdiSf f«»'*"'"

a .ft
Marion Darios, srsl i oT

Boy," has begun work before UQbß
era in her own concept on ca.led

Koman*,."

Elsie Ferguson has begun """.*.
mOmabm

her initial Artcratt pir'jre. **»-

Sneep." Maurice Ton* tat ha» **

.supervising the erection of i'-f1'
.*i n.idition to this a ¦T*»**"*^
ia rillafs bos f;ir-rs B?fH«.

tran.plant« d palm«. c.,m*.t,

footed hones and dark »kir.ned Î*W

ranged everything as I wiah it to be I
»hall have s title writer to eork with
me and supply in words all that I do
not tell with the scenes. Th«*J I shall
have some one to select thjl clothes
which are to be worn by each Aaracter,
so that there will be no ana-nronisms
in the historical stuff and naAartorial
breaches in the modern « t u **a*fjjfjjfjj|<i earh
person will have to un.lergot^Ärutmvbefore playing his part in frtfn of the
camera. I frankly confess that I sm
totally at « losa when it come« to this
part of it.

"I am working at another story now
which I think I shall call Tomrades.'
Yes, I'll admit it has s lesion in it, but
1 shall try to conceal it so that the
people won't know it is there until
after they have accepted it. People
come to be entertained, not educated."

H. U.

IN VAUDEVILLE
PALACE Donald Brisn. if "tatf tt,
in Mexico"; Adele U*S\\\mm\
Greater Morgan Dancers, ***LmZmi
Aveling and Lloyd, Pew?2Svi
Winnie Baldwin. Edwin Georg«« .

Comedy of Krror.a"; Everest« *.

Hippodrome, La Sylph
RIVERSIDE George White aadjfj
H«ig, N«n H«lpenn, H»i»«" SB2 ,;»,
"The Ruby Ray"; Willie« fjgi
Ü. B. N.; Alexander Brother» .« ^
ter. Kramer and Kent. <«'.?..?. §t
and Davis, in »Weiten «»taw
Gygi snd Marion Va*d»*
ROYAL Eddie «nd the oth«r Mi
tOYAL Fddie and tmm <""*-, ,,
Williams «nd. Wolfua. Ro*V¿*lil
Fields, Duffy «nd Ineli». ^V ofr
»nd Z«rdo, Bella M*triaiha Basât
Jsckey. ¦

NEW BRIGHTON .1«rk Ne'*a,}¡#l«|Lillian Lorrsin«, Leo *'.m'tj»AlM
Bennett, Edward R;ch»rd«. -^g,
Cansino, Ell»« Cansino. S»»

Freeh Burt, Ed Johnston-


